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Chapter 4 
A Framework for Analysis 

 
 

4-1, Dido and Aeneas (1989), Purcell, Dido’s Lament (Lorraine Hunt, soprano);  
Morris (Dido, dancer) and Penny Hutchinson (Belinda), rec. 1989 (pp. 99, 250). 
 
4-2, All Fours (2003), Bartók, Fourth String Quartet, third movement; duet, Craig Biesecker and 
Julie Worden, rec. 2004 (pp. 103, 414). 
 
4-3, Mozart Dances, ‘Double’ (2006), Mozart, Sonata in D for Two Pianos, first movement, 
second subject (Emanuel Ax and Yoko Nozaki, pianists); ‘finger motif’, Joe Bowie, rec. 2006 
(pp. 104, 456).     
 
4-4, Dido and Aeneas (1989), Purcell, Dido’s aria, ‘Ah! Belinda’ (Jennifer Lane, soprano); Morris 
(Dido, dancer) and Ruth Davidson (Belinda), 1995 film directed by Barbara Willis Sweete (pp. 
112, 235).  
 
4-5, Dido and Aeneas (1989), Purcell, Duet/chorus, ‘Fear no danger’ (Christine Brandes, 
Belinda and Jayne West, Second Woman); Marjorie Folkman (Belinda) and Rita Donahue 
(Second Woman), with Amber Merkens (Dido) and Craig Biesecker (Aeneas), rec. 2006 (pp. 
114, 244). 
 
4-6, Festival Dance (2011), Hummel, Piano Trio No. 5 in E major, Rondo (Colin Fowler, pianist); 
opening, rec. 2011 (p. 115).   
 
4-7, Rhymes With Silver (1997), Harrison, ‘Prince Kantemir’, rec. 2005 (p. 116). 
 
 

……………………………………………………………………………………… 
 
 

Chapter 5 
Early Dances 

 
5-1, Ten Suggestions (1981), Tcherepnin, Bagatelle No. 2 (Paul Epstein, piano); opening 
dance, Morris, rec. 1981 (p. 129).  
 
5-2, Ten Suggestions (1981), Tcherepnin, Bagatelle No. 5 (Paul Epstein, piano); ‘chair’ dance, 
Morris, rec. 1981 (p. 130).   
 
5-3, Fugue (1987), Mozart, Fugue in C minor for Two Pianos (orchestrated); Tina Fehlandt, 
David Landis, Kraig Patterson, Teri Weksler, rec. 1988 (p. 132). 



 
5-4, Marble Halls (1985), Bach, Concerto for Violin (Yosuke Kawasaki) and Oboe (Deborah 
Shidler), third movement, rec. 2004 (p. 136).   
 
5-5, Gloria (1981), Vivaldi, ‘Laudamus te’ (Eileen Clark, soprano and Margaret Bragle, alto); Joe 
Bowie, Lauren Grant, Julie Worden, Michelle Yard, rec. 2006 (p. 140).   
 
5-6, Gloria (1981), Vivaldi, ‘Domine Deus, Rex coelestis’ (Eileen Clark, soprano and Margaret 
Bragle, alto); Charlton Boyd, Marjorie Folkman, Lauren Grant, Julie Worden, rec. 2006 (p. 142).  
 
5-7, I Love You Dearly (1981), traditional Romanian songs, first song/dance; Nora Reynolds, 
rec. 1981 (p. 146).   
 
5-8, Canonic 3/4 Studies (1982), piano pieces arr. Harriet Cavalli; opening dance, Morris, rec. 
1983, played by Cavalli (p. 150).   
 
5-9, Canonic 3/4 Studies (1982), Czerny (study), No. 7, rec. 1983, played by Cavalli (p. 151).   
 
5-10, New Love Song Waltzes (1982), Brahms, Neue Liebeslieder Walzer, ‘Alles, alles in den 
Wind’, (Hein Jung, soprano), rec. 2003 (p. 152).    
 
5-11, The Vacant Chair (1984), Rasbach, ‘Trees’; Rob Besserer, rec. 1985 (p. 155). 
 
5-12, One Charming Night (1985), Purcell, ‘Hark! The Ech’ing Air’; Morris and Teri Weksler, rec. 
1985 (p. 158).   
 
5-13, Frisson (1985), Stravinsky, Symphonies of Wind Instruments; ending, rec. 1988 (p. 167). 
 
5-14, Championship Wrestling After Roland Barthes (1984), Garfein; the climax, led by Penny 
Hutchinson and Teri Weksler, rec. 1987 (p. 175). 
 
 

……………………………………………………………………………………… 
 
 

Chapter 6 
L’Allegro, il Penseroso ed il Moderato:  

From Milton to Morris, via Handel and Blake 
 

6-1, L’Allegro, il Penseroso ed il Moderato (1988), Handel, ‘Three Graces’ (Jeanne Ommerlé, 
soprano); June Omura, Mireille Radwan-Dana, Julie Worden, rec. 2001  
(p. 194).   
 



6-2, L’Allegro, il Penseroso ed il Moderato (1988), Handel, ‘Sage and Holy’ (Jayne West, 
soprano), rec. 2001 (p. 195). 
 
6-3, L’Allegro, il Penseroso ed il Moderato (1988), Handel, ‘Haste Thee Nymph’ (Glenn Siebert, 
tenor, and chorus); Derrick Brown, David Leventhal, John Heginbotham and group, rec. 2001 
(p. 197). 
 
6-4, L’Allegro, il Penseroso ed il Moderato (1988), Handel, ‘Come, Come [but keep thy wonted 
state]’ (Jayne West, soprano); Joe Bowie, Mireille Radwan-Dana and group, rec. 2001 (p. 202). 
 
6-5, L’Allegro, il Penseroso ed il Moderato (1988), Handel, Finale (Glenn Siebert, tenor, and 
chorus), rec. 2001 (p. 212).  
 
 

……………………………………………………………………………………….. 
 

 
Chapter 7 

Dido and Aeneas as Danced Opera 
 

7-1, Dido and Aeneas (1989), Purcell, Dido’s aria, ‘Ah! Belinda’ (Jennifer Lane, soprano); Morris 
(Dido, dancer) and Ruth Davidson (Belinda), 1995 film directed by Barbara Willis Sweete (p. 
235). 
 
7-2, Dido and Aeneas (1989), Purcell, ‘Banish sorrow’, chorus, rec. 2006 (p. 237). 
 
7-3, Dido and Aeneas (1989), Purcell, ‘Thanks to these lonesome vales’, Belinda (Christine 
Brandes, soprano) and chorus, rec. 2006 (p. 239). 
 
7-4, Dido and Aeneas (1989), Purcell, ‘When monarchs unite’, chorus, rec. 2006 (p. 243). 
 
7-5, Dido and Aeneas (1989), Purcell, ‘Fear no danger’, Duet/Chorus (Christine Brandes, 
Belinda and Jayne West, Second Woman); Marjorie Folkman (Belinda) and Rita Donahue 
(Second Woman), with Amber Merkens (Dido) and Craig Biesecker (Aeneas), rec. 2006 (pp. 
244, 114).  
 
 
7-6, Dido and Aeneas (1989), Purcell, Dido’s Lament (Lorraine Hunt, soprano);  
Morris (Dido, dancer) and Penny Hutchinson (Belinda), rec. 1989 (pp. 250, 99).  
 
 

…………………………………………………………………………………………. 
 



 
Chapter 8 

Still Abroad: The Hard Nut and Other Dances 
 
8-1, The Hard Nut (1991), Tchaikovsky, The Nutcracker, ‘Waltz of the Snowflakes’; Snow, rec. 
2002 (p. 272). 
 
 

………………………………………………………………………………………….. 
 

 
Chapter 9 

Big Stories: Operas and ‘Ballets’ 
 

9-1, Orfeo ed Euridice (1996), Gluck, ‘Echo’ aria (Michael Chance, counter-tenor); Joe Bowie, 
rec. 1996 (p. 295). 
 
9-2, Romeo & Juliet, On Motifs of Shakespeare (2008), Prokofiev, ‘Grand Fight’, Act 2, rec. 
2008 (p. 319). 
 
 

…………………………………………………………………………………………. 
 
 

Chapter 10 
Forms of Narrative: Three Experiments 

 
10-1, Four Saints in Three Acts (2000), Thomson, Prologue, rec. 2005 (p. 330). 
 
10-2, Four Saints in Three Acts (2000), Thomson, Act 2 (Elspeth Franks, Commère and David 
Allen Newman, Compère); Marjorie Folkman and Bradon McDonald, rec. 2005 (p. 336).    
 
10-3, Socrates (2010), Satie, Part 3, second half, the ‘Socrates motif’, from bar 155 (Colin 
Fowler, piano, and Jean-Paul Fouchécourt, tenor), rec. 2010 (p. 349). 
 

…………………………………………………………………………………………. 
 
 

 
Chapter 11 

Going West: Morris Meets Lou Harrison 
 



11-1, Rhymes With Silver (1997), Harrison, ‘5-tone Kit’, rec. 2005 (p. 373).  
 
11-2, Grand Duo (1993), Harrison, ‘Stampede’ (Jesse Mills, violin, and Steven Beck, piano), rec. 
2006 (p. 378). 
 
 

…………………………………………………………………………………………. 
 

 
Chapter 12 
Big Forms 

 
12-1, Rondo (1994), Mozart (Linda Dowdell, piano), Morris, rec. 1995 (p. 389). 
 
12-2, V (2001), Schumann, Piano Quintet, first movement, rec. 2006 (p. 393). 
 
12-3, V (2001), Schumann, Piano Quintet, second movement, rec. 2006 (p. 397). 
 
12-4, Italian Concerto (2007), Bach, second movement (Yauheniya Yesmanovich, pianist); John 
Heginbotham, rec. 2007 (p. 402).   
 
12-5, All Fours (2003), Bartók, Fourth String Quartet, first movement (Jonathan Gandelsman 
and Andrea Schultz, violins, Jessica Troy, viola, and Wolfram Koessel, cello),  rec. 2004 (p. 
412). 
 
12-6, All Fours (2003), Bartók, Fourth String Quartet, third movement (Jonathan Gandelsman 
and Andrea Schultz, violins, Jessica Troy, viola, and Wolfram Koessel, cello); Craig Biesecker, 
Lauren Grant, Bradon McDonald and Michelle Yard, rec. 2004 (p. 412, see also 4-2). 
 
12-7, Empire Garden (2009), Ives, Trio, first movement, bars 1-27 (Emanuel Ax, piano, Colin 
Jacobsen, violin, and Yo-Yo Ma, cello); Joe Bowie, Domingo Estrada, Jr., Bradon McDonald 
and Maile Okamura, rec. 2009 (p. 421).   
 
12-8, Empire Garden (2009), Ives, Trio, second movement, bars 1-95 (Emanuel Ax, piano, Colin 
Jacobsen, violin, and Yo-Yo Ma, cello), rec. 2009 (p. 423).  
 
 

…………………………………………………………………………………………. 
 

 
Chapter 13 

Mozart Dances: An Evening of Big Forms 
 



13-1, Mozart Dances, ‘Eleven’ (2006), Piano Concerto No.11, first movement (Emanuel Ax, 
piano); Lauren Grant and group, rec. 2006 (p. 450). 
 
13-2, Mozart Dances, ‘Eleven’ (2006), Piano Concerto No. 11, second movement (Emanuel Ax, 
piano); Lauren Grant and group, rec. 2006 (p. 451). 
 
13-3, Mozart Dances, ‘Double’ (2006), Sonata for two pianos, first movement (Emanuel Ax and 
Yoko Nozaki, two pianos); Joe Bowie and group, rec. 2006 (p. 455, see also 4-3). 
 
13-4, Mozart Dances, ‘Double’ (2006), Sonata for two pianos, second movement (Emanuel Ax 
and Yoko Nozaki, two pianos); Joe Bowie and group, rec. 2006 (p. 456).  
 
13-5, Mozart Dances, ‘Twenty-Seven’ (2006), Piano Concerto No. 27, first movement (Emanuel 
Ax, piano); opening, rec. 2006 (p. 463). 
 
13-6, Mozart Dances, ‘Twenty-Seven’ (2006), Piano Concerto No. 27, second movement 
(Emanuel Ax, piano); ending, rec. 2006 (p. 467). 
 
 

…………………………………………………………………………………………. 
 

Additional Clips 
 

A-1, Sang-Froid (2000), Chopin, Mazurka in A minor, Op. 68, No. 2 (Steven Beck, piano);  
rec. 2007. 

A-2, Sang-Froid (2000), Chopin, Prelude in A major, Op. 28. No. 3 (Steven Beck, piano);  
rec. 2007. 


